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August Strindberg (1849——1912)‘

August Strindberg was a playwright, director, novelist, painter, photographer, and
leading contributor to theatrical modernism. His plays and theories influenced Natur-
alism, Symbolism, and Expressionism. His naturalistic plays, primarily Miss Julie
(1888) and The Father (1887), were intimate portraits of nuanced psychology and
sexval warfare. His experimental plays, especially Ghost Sonata (1907, part of his
Chamber Plays), To Damascus (3 parts, 1900-1), and A Dream Play (1900),
lished a trend in European and American Expressionism. Though his Preface to
Julie was written in the late nineteenth century, technically setting it outsi
boundaries of this collection, its enduring importance renders it worth retai
Strindberg absorbed considerable criticism for his play The Father in
responded with this Preface as a way of explicating his goals and challe
critics. Strindberg countered nineteenth-century notions of fixed dramatic
based on types in favor of more psychologically nuanced characterization.”
ideas on Nietzsche’s notion of multiplicity. For Nietzsche, the idea of a u
a fiction. Strindberg's Preface describes his characters as indeterminate,
and vacillating; Julie and Jean experience contradictory feelings of hatr
characters’ conflicting drives are a product of Schopenhauer and
tion of a volatile will, the influence of hypnotic suggestion, and
notion of multiple motivations. The fragmentary sense of se
late twentieth-century postmodernism‘s emphasis on an
of self. The modern conception of mind and knowledge df
severed from the certainty of a stable social world. |
Strindberg describes his characters as ;
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